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Established in 1978, the Medellin Museum of Modern Art (MAMM) 
inaugurated its first venue in the neighborhood Carlos E. Restrepo on April 22, 
1980. On that occasion, the then-curator Alberto Sierra—with the help of 
artists, art professionals, friends of the museum, and colleagues from the city 
and elsewhere in Colombia—presented the exhibition Art in Antioguia and the 
Seventies, an ambitious although certainly incomplete compendium of the art of 
Medellin in the twentieth century. The exhibition was intended not only asa 
review of art produced in the decade that had just concluded but also as a kind 
of brief account of the generation that had come to found the Museum and an 
affirmation of the importance of that decade—the seventies—as a watershed 
in the history of Aufoquero art. 


The exhibition’s central theme was thus the profound transformation that the 


art of Medellin underwent in the seventies, driven in part by exhibitions such as 


Arte nuevo para Medellin (1967), the Coltejer Art Biennials (1968, 1970, and 

1972), and Once antioquenos (1975), as well as the emergence of Generacion 
Urbana, a group of artists who, leaving behind the techniques and motifs of the 
so-called Antioqueno School, turned to the city as both a place of creation and 
a favored subject of representation. In addition to artworks produced in the 
decade in question, the exhibition included the work of a group of masters that 
were credited with having made the formal, linguistic, and technical 


experimentations of the seventies possible. 


As a grand inaugural project, the exhibition was installed in all the available 
spaces of the building: the exterior, the foyer, what would later become the 
auditorium, the exhibition galleries, and even service areas such as corridors, 
staircases, and other accessory spaces. Art took over the recently christened 
museum venue, seemed to have been the message. The show also included 
pieces that would now seem out of place—works produced by artists that were 
not from Antioquia or from periods other than those mentioned above. 
Personal whim or bold curatorial decision? History will tell. 


Several sources were used to reconstruct the exhibition: the checklist from 
MAMM*’s institutional archive, the exhibition catalog, press photographs from 
several local newspapers that documented the opening and preserved the few 
images that exist today, as well as interviews with artists, professionals, 
enthusiasts, and friends of the museum who, after a mnemonic exercise, 
contributed essential information to complete the puzzle. 


It is worth noting that photography was not as common then as it is now and 
that the processes and working methods of the incipient institution had yet to 
be formalized. This exhibit, then, is a combination of the works that were 
exhibited in the 1980 version, those that appear in the catalog published for the 
occasion, and pieces that, as surrogates for those that could not be recovered, 
were chosen in dialogue with the artists and that in some sense represent the 


same spirit, the same intention, the same artistic gesture. 


To this varied and disparate information are added other facts that have made 
this new version of Art in Antioquia and the Seventies more of an interpretation 
that a duplicate, such as the fact that few of the artists have passed away or are 
no longer active, that several of the works were not available because they are 
held in inaccessible collections or their location unknown, and that the space is 


so obviously different. However, efforts have been made to replace the pieces 
that were unavailable with others from the same period, series, or nature and to 
ensure that all the artists—except those who declined to participate or for 
whom it was impossible to find a substitute—are present. 


On the other hand, some of the works that were part of Art in Antioquia and the 
Seventies and which today belong to MAMM'%°s collection are shown in 
Counter-narratives in the MAMM Collection, the permanent collection display that 
is currently shown in the fourth floor galleries of the Expansién building, For 
this reason, we extend an invitation to the public to see these works in the 
collection galleries where, in a different context but with a kindred spirit, new 
readings and possibilities of association are aroused. 


Regarding the layout of the works in this new version of Art in Antioguia..., 
some of the original groupings were preserved, while new associations between 
the works were proposed and the exhibition route itself was remade, not only 
considering the new space but also in regards to an updated script. With the 
benefit of hindsight, some works revealed themselves as precursors of another 
type of production or are better understood in a context different from the one 
they originally enjoyed. Finally, the intention to present works in 
unconventional spaces in the museum was maintained: works are presented in 
the foyer, the Foundry, and the old Museum lobby as well as outside. 


The exhibition is an attempt to understand the thinking and curatorial vision 
that originally produced it and to reconstruct a history that, beyond the catalog 
and the few photographs that remain in city archives (mostly inaccessible to the 
public), can be (re)visited and can thus transmit the spirit of the institution’s 
dawn, an institution that would play a central role in the development of art 
and culture in Medellin and one that today, thirty-eight years since that 
twenty-second of April, is still seeking to respond to the dynamism of local art 
production while maintaining a dialogue with other artistic fields, both within 


the country and beyond. 


On the fortieth anniversary of the foundation of the Medellin Museum of 
Modern Art (which took place two years before the building's inauguration), 
and as an exercise in institutional archeology, we present this interpretation of 
that seminal exhibition. It aims to recognize the values with which MAMM’s 
exhibition program began (actuality, flexibility, involvement with history, among 


others), as well as the people who participated in it: artists, art professionals and 


enthusiasts, friends of the museum, and, especially, the curator Alberto Sierra. 


This restaging of Art in Antioquia and the Seventies is an approach to both Sierra’s 
and MAMM'’s ideas, interests, and way of making exhibitions. Despite the 
temporal distance and alterations to the works and exhibition route, we have 
attempted to understand and convey its essence: the artists who participated, 
the spirit of the works included in it, the relationship established by their 
installation in the museum, but above all, the importance of the art of 
Antioquia in the life of this Museum. 
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